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Art is restoration: the idea is to repair the damages 
that are inflicted in life, to make something that is 
fragmented into something whole.  
 —Louise Bourgeois
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Leigh Wells’ abstract, reduced collages have something elemental 
about them, due to their simplicity, that gives voice to deeply felt 
mental and emotional states. Their expressive tension is heightened by 
deliberate spatial and narrative ambiguity. Colored painted papers, cut 
in geometric or organic shapes, are combined with photographic 
elements found in exquisitely printed vintage classical sculpture books. 

These organic, sensual-looking surfaces and purely colored shapes are 
subtly complemented by discrete pencil elements—whether line or 
shading—which emphasize the abstract compositions with tactile 
vibrancy and additional relief and rhythm. Painted interventions create 
a contrasting encounter between the more or less smooth surfaces 
through visible brushstrokes. 

The results are abstract, delicately balanced, dynamic compositions 
that are reminiscent of musically inspired variations whose structure is 
both strict and full of lightness.  

 —Van der Grinten Galerie

Opposite: Mind Reader 04, 2019, Collage, acrylic, graphite and mixed media on paper,  
30 x 22 in. (76.2 x 55.9 cm)





Obscure Sorrows (series), 2022, Collage and mixed media on vintage paper,  
14.625 x 11.75 in. (37.1 x 29.8 cm)



Visage (series), 2024, mixed media and graphite on paper, 10.5 x 8.5 in. (26.7 x 21.6 cm)





Abstract, delicately balanced, dynamic 
compositions that are reminiscent of musically 
inspired variations whose structure is both strict 
and full of lightness.  
 —Van der Grinten Galerie



Untitled (red) (series), 2023, Collage and mixed media on found paper,  
10.625 x 8.625 in. (27 x 21.9 cm)



Untitled, 2024, collage on paper, 10 x 8 in. (25.4 x 20.3 cm)



Mind Reader 07, 2019, Collage, acrylic, graphite and mixed media on paper,  
30 x 22 in. (76.2 x 55.9 cm)



Mind Reader 10, 2019, Collage, acrylic, graphite and mixed media on paper,  
30 x 22 in. (76.2 x 55.9 cm)



Pareja (series), 2023, Collage and mixed media on found paper,  
14.625 x 11.625 in. (37.1 x 29.5 cm)



                A B O U T   L E I G H  

Leigh Wells creates abstract paper collage and collage-like paintings on  

pieced textiles that consist of simple, restrained forms. She considers her 

practice as one of restoration and repair; finding wholeness in the fragmented. 

Wells intentionally incorporates ambiguity into her work to heighten its 

expressive tension, simultaneously evoking vulnerability and groundedness.    

In addition to her current solo exhibition at Van der Grinten Gallery in 

Cologne, her work has been shown in New York, Los Angeles, Berlin,  

Hamburg and Amsterdam. Bay Area solo shows include Gregory Lind Gallery, 

Ampersand International Arts, and Gallery 16. She is a 2022 Pollock Krasner 

Foundation Grant recipient, was a SFMOMA SECA Award nominee and an artist 

member of Minnesota Street Studios in San Francisco.  

Leigh's work has been featured in The New York Times, Harper’s Magazine, 

and Elle Decor among other publications. She earned a BFA summa cum laude 

from the University of San Francisco with subsequent art studies at the San 

Francisco Art Institute, Crown Point Press, and Parsons in New York where  

she was an instructor. 
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2020  Minnesota Street Studios, San Francisco, Artist member (2018-2020)   
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Leigh Wells works almost classically with the means of 
collage. Her abstract, reduced works, which have something 
archaic about them as a result of this reduction, give voice to 
deeply felt mental and emotional states. Their expressive 
tension is heightened by deliberate spatial and narrative 

ambiguity. Colored painted surfaces, 
geometrically cut out, are combined with 
elements from historical, exquisitely 

printed black and white illustrations from art books. Organic, 
sensual-looking surfaces and purely colored sections are 
subtly complemented by discrete pencil elements – whether 
line or shading, which emphasize the abstract compositions 
with tactile vibrancy and additional relief and rhythm. 
Sometimes there are also painted interventions that create a 
contrasting encounter between the more or less smooth 
surfaces through visible brushstrokes. 
The result is abstract, delicately balanced, dynamic 
compositions that are not least reminiscent of musically 
inspired variations. 

 —Van der Grinten Galerie

Cover: Specter, 2021, acrylic, gesso and latex on pieced found fabric, 30" x 24" 1
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